
A Bibliography of Diversity in O’Neill 
 

The following guide aims to highlight how themes of diversity, equity, and inclusion shed light into the 
work of Eugene O’Neill. Initial compilation was done by Princeton student David Chmielewski and was 
supplemented by Katie Johnson and members of the Diversity and Equity subcommittee of the Eugene 
O’Neill Society.   

Development of this list is ongoing.  Please add suggestions. 
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